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they actually encountered such a woman, 
they despised her and made her life a liv-
ing hell, while at the same time hypocriti-
cally demanding madonna-like standards 
of chastity from their wives and daughters.  
“Maddened” by love, Kemal now realizes 
that it is that kind of behavior, accepted as 
normal in his society, which is truly insane.  
Kemal’s mother sums up the situation very 
accurately when she advises him that “in 
a country where men and women can’t be 
together socially, where they can’t see each 
other or even have a conversation, there’s 
no such thing as love…By any chance do 
you know why?  I’ll tell you: because the 
moment men see a woman showing some 
interest, they don’t even bother themselves 

with whether she’s good or wicked, beautiful 
or ugly—they just pounce on her like starv-
ing animals.  This is simply their condition-
ing.  And they think they’re in love!  Can 
there be love in a place like this?” (450).

What is most remarkable about this 
novel, however, is that it manages to com-
bine this somber view of Turkish sexual 
pathology with a deeply affectionate, 
Proustian longing to retrieve every minute 
detail of what life was like in the smaller, 
simpler Istanbul of Orhan Pamuk’s youth.  
In comparison with the complexity of life 
there today, that Istanbul seems “innocent” 
indeed.

Michael McGaha, Pomona College

This work’s title Islamic Literature in 
Contemporary Turkey From Epic to Novel 
might give some readers the impression 
that this book is about different genres of 
Islamic literature available in Turkey today. 
It is not. Readers familiar with Bakhtin’s 
essay, “The Epic and the Novel: Towards a 
Methodology for the Study of the Novel” 
will be better prepared for what is in this 
book. Çayır investigates Islamism and the 
changing compositions of Islamic identi-
ties in Turkey through a study of the Islam-
ic literary fictions of the 1980s and 1990s. 
He explores the political and sociological 
processes of identity construction in the 
context of Turkey in that period. Instead 
of opting for breadth, the author examines 

Islamic novels in depth by focusing on two 
‘salvation novels’ of the 1980s, Müslüman 
Kadının Adı Var and Boşluk,  and two ‘self-
reflexive novels’ of the 1990s, Halkaların 
Ezgisi and Yağmurdan Sonra, which have 
canonical status in Muslim circles and be-
cause they are the prototypes for the narra-
tive structure for each time period. 

There is an explicit gender perspective 
to the author’s analysis. Each of the two sets 
includes male and female novelists. Çayır’s 
careful study argues that the salvation novel 
as a genre represents a renewed interroga-
tion of the secular narratives of moderniza-
tion through a literary medium (p.88) The 
author effectively illustrates that the self-
reflexive and self-exposing novels of the 
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1990s deconstruct the narratives of salva-
tion novels and of collective Islamism of the 
1980s. In the salvation novels of the 1980s, 
Islam is presented as the source of a value 
system. In these novels, “strong and stable” 
Muslim characters engage in a competitive 
dialogue with “degenerate” westernized 
characters. The westernized characters dis-
cover solution to their problems in Islam. 
(p.34) Male characters only need announce 
that “they believe” in order to transform 
into Muslim subjects. Female characters 
must also don the headscarf in order to be-
come Muslim subjects. (p.50) In Halkaların 
Ezgisi, “A self-exposing” novel published 
in 1997, a woman writer who adopts the 
headscarf in the 1980s unveils herself a few 
years later. (p.116) The headscarf that she 
is required to wear by her Islamist circles 
becomes constraining when she is in pub-
lic. She is no longer seen as an individual. 
Islamists and secularists have assumptions 
about how women wearing headscarves 
should behave in public and feel free to tell 
her so. She finds it unjust that men can be 
Islamists without being a symbol. 

 This work is a well-researched, articu-
late and precise work that adds yet another 
layer to a sophisticated academic discourse 
on Turkish identity.   Islamic Literature in 
Contemporary Turkey From Epic to Novel 
demonstrates that Islamic identity is a 
“work in progress, a project,” neither mono-
lithic, nor static.

In addition to an introduction and a 
conclusion, the book is divided into four 
chapters. Chapter one “The Turkish Liter-
ary Field: A Space Of Struggle Over Islam, 
Secularism, Modernity” situates Islamic 
literature within the field of Turkish litera-
ture while relating the emerging salvation 

novels to the context of the 1980s.  It ad-
dresses the issue of literary translation and 
other pertinent questions. The author is 
refreshingly precise. He defines his terms 
so there is never any ambiguity about his 
interpretation of terms or “isms.” Chapter 
two, “Salvation Novels of the 1980s: The 
Islamic Ideal for a Total Islamization of So-
ciety” examines the two pertinent salvation 
novels narrative structure, focus on nature 
of the Islamic messages, on the representa-
tion of Islamic and secular identities, and 
the gender dimension of the novels. Çayır 
argues that these novels are indicative of a 
collective and epic Islamism of the 1980s, 
the dominant strand of Islamist politics. 
Chapter three, “The Concrete Performance 
of Salvation Novels on the Path to Collec-
tive and Epic Islamism,” provides a more 
general understanding of salvation novels 
and relates them to non-literary Islamic 
writings of the 1980s. This chapter reveals 
how these novels provided Islamists with a 
repertoire of action and emotion that paved 
the way for the emergence of assertive and 
collective Islamic subjectivities. Chapter 
four examines the more self-reflexive and 
self-doubting narratives of the 1990s. Çayır 
reads Halkaların Ezgisi and Yağmurdan 
Sonra in the socio-political context of 
1990s. He links the rise of the Islamic mid-
dle classes, the incorporation of Islamic ac-
tors into commercial and cultural life, to 
the emergence of self-critical Islamic voices 
over the excesses of Islamist politics. Inner 
conflicts of Islamic characters in the novels 
of the 1990s challenge the collective Islamic 
definitions of the previous decade. Islamic 
Literature in Contemporary Turkey From 
Epic to Novel through its study of chang-
ing narratives brings to light two coexisting 
and conflicting strands of Islamism. 
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Çayır’s work makes use of literature for 
the purposes of sociology and politicial sci-
ence. The epic plays a role in that the salva-
tion narratives of the 1980s were character-
ized by their “epic discourse in a Bakhtinian 
sense.” (p.156) I found it ironic that a work 
about a literature that repeatedly asks its 
readers not to “imitate Europeans,” (p.11) 
a work where again the literature examined 
sees itself as a mode of self-defense against 
western values and norms, (p.22) is replete 
with literary theory that originates in the 
West. Theoretical frames can be very useful 

tools in analyzing materials but they should 
not become the dominant element. The texts 
themselves and Çayır’s analysis of them in 
the Turkish context is fascinating. The in-
tertextual confrontation between the novels 
of the 1980s and 1990s is both remarkable 
and revealing. This important work should 
be of interest to scholars of Turkish Studies, 
Middle Eastern Studies, Sociology but also 
to anyone interested in Islamist movements 
and the processes of identity construction.

Roberta Micallef, Boston University

While Islamic fundamentalism or “rad-
ical Islam” has attracted a great deal of pub-
lic attention, some societies in the Muslim 
world have experienced the gradual evo-
lution of radical Islam into “moderate” or 
“political” Islam. Although moderate Mus-
lims in such societies still maintain a pious 
commitment to Islam in their daily lives, 
they are not necessarily against the idea of 
a market economy, democracy, or the West. 
Where does moderate Islam come from? Is 
it the outcome of structural changes such 
as the modernization and rationalization 
of Muslim society? Or is the emergence of 
moderate Islam largely contingent upon a 
complex interaction between politics, the 
economy, and everyday social life? Finally, 
how should we approach this newly emerg-
ing alternative to radical Islam? 

Considering that many scholars have 
recently begun to view “moderate Islam” 
or “Muslim democracy” as a solution to 
radical Islam, there is a pressing need for 
better understanding this Islamist trans-
formation. Cihan Tuğal, Assistant Profes-
sor of Sociology at the University of Cali-
fornia, Berkeley, attempts to offer just that. 
To do so, he turns to Sultanbeyli, an urban 
district in Istanbul that has experienced 
a shift from radical to moderate Islam. 
Tuğal’s ethnography of the changing re-
lationship between political parties, local 
authority, and society in Sultanbeyli forms 
the core of his rigorous work, Passive Revo-
lution. Tuğal’s case study is complemented 
by a comparative analysis of Turkish, 
Egyptian, and Iranian experiences of po-
litical Islam. 
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